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dans les pas des pèlerins 
de Saint-Jacques

en Occitanie
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Saint James, the apostle

Saint James’s life

According to the Gospels, James and his brother John were
fishing on Lake Tiberias when they were called by Jesus to
become his apostles. Beheaded in 44 A.D by order of Herod
Agrippa, king of Judea, saint James thus was the first apostle
to shed his own blood as a martyr for Christ.

The birth of a legend

In the following centuries, his legend was enriched and after
the 7th century, the writings mention his departure from
 Jerusalem, a year after Jesus’s death, to evangelize Spain.
Since his mission was not as successful as he expected, he
was said to have worked his way back to Jerusalem to sup-
port the Christians until he was executed.
He was attributed some miracles. The apostle intervened to
guide and welcome the souls in the kingdom of the dead. He
also performed exorcism, healing and resurrection.

The translation

Legend has it his disciples escorted his body put in a stone
bark without sails or rudder and abandoned it to the Divine
Will which brought it back to Spain where the saint had been
trying to evangelize. The disciples were then faced with a
journey full of pitfalls and dangers. They were imprisoned but
they managed to escape. They were then confronted to the
collapsing of a bridge and they triumphed over wild bulls by
domesticating them. Eventually, they put the saint’s corpse
on a stone that formed a sarcophagus in a place that will later
become Santiago de Compostela in Galicia.

Since the 7th century, saint James the Greater (one of Jesus’ twelve apos-
tles) is considered as the evangelist of Spain.



La vie de saint Jacques

Selon les Évangiles, Jacques pêchait sur
le lac de Tibériade, avec son frère cadet
Jean et son père Zébédée, lorsque Jésus
a appelé à lui les deux frères pour qu'ils
deviennent ses apôtres. Avec Pierre,
Jacques et son frère Jean font partie des
plus proches compagnons de Jésus.
 Décapité en 44 de notre ère sur l’ordre
 d’Hérode-Agrippa, roi de Judée, Jacques
est ainsi le premier apôtre à verser son
sang en martyr pour le Christ.

La naissance de la légende

L'histoire de saint Jacques est embellie
au cours des siècles et sa légende s’en-
richit peu à peu. à partir du VIIe siècle,
des textes évoquent son départ de
 Jérusalem, un an après la mort de Jésus,
pour évangéliser l'Espagne. Sa mission
rencontrant peu de succès, il serait

 retourné soutenir les chrétiens à Jérusa-
lem jusqu’à son exécution.
Des miracles lui sont attribués. L'apôtre
interviendrait pour guider les âmes et les
accueillir au royaume des morts. Il aurait
aussi un pouvoir d'exorcisme, de guéri-
son et de résurrection. 

La Translation

La légende raconte que, après son mar-
tyre à Jérusalem, les disciples de saint
Jacques déposent sa dépouille et l’ac-
compagnent dans une barque de pierre,

sans voile ni gouvernail, livrée à la
 volonté divine. Miraculeusement, elle
rapporte le corps du saint vers le pays
qu’il était venu évangéliser, et s’échoue
sept jours plus tard sur la côte espagnole.
S’ensuit pour ses disciples un périple
 hérissé d’obstacles et de dangers. Ils
sont emprisonnés, s’évadent, sont
confrontés à l’écroulement d’un pont,
triomphent de taureaux sauvages en les
domestiquant. Finalement, ils parvien-
nent à déposer le corps du saint sur une
pierre qui prit la forme d’un sarcophage
en un lieu qui deviendra Saint-Jacques-
de-Compostelle, en Galice.
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Saint Jacques le Majeur, fils de Zébédée, est l'un des douze apôtres. Même si aucune source, avant
le VIIe siècle, ne mentionne sa présence dans la péninsule ibérique, il est considéré comme

 l'évangélisateur de  l'Espagne.

La translation de saint Jacques, peinture
 monumentale dans l’église de Rabastens.

Saint Jacques l’apôtre

Le martyre de saint Jacques par  Thomas
 Bosschaert.. © Denis Martin, musée des
 Augustins, Toulouse. 

Le martyre de saint
Jacques, détail du retable
 d'Ourdis-Cotdoussan. 
© J.-J. Gelbart, ACIR.



6

Saint James and the Reconquista

The discovery of the tombstone

Saint James’ tombstone is said to have been discovered in
 Compostela around 830 thanks to an angel’s revelation to an
hermit. The divine beam of light following it was supposed to
be at the origin of the name « Compostela ». However, reality
has it that it does not originate from campus stellæ (« champ
de l’étoile »), but from compostila (the cemetery or the
 ossuary).

The Reconquista

In the 8th century, Spain was almost entirely conquered by
the Arab-Berber troops. The recapture by the Christian Kings
was then organized from the Northwest of the peninsula. In
this context, the discovery of saint James’ tombstone has
been crucial and appeared as an obvious way to unify the
Christian kingdoms. It worked as an incentive to support the
Spanish Christian kings’ campaign for a lot of knights. Later
accounts give evidence that Saint-James miraculously appea-
red during battles and managed to reverse the outcome of the
fight.

Saint James and Charlemagne

Massive means were deployed to incite French knights to
fight in Spain. In particular, Turpin’s Chronicle pushed Charle-
magne (who probably never went all the way down to Com-
postela) to put up an expedition to free the saint’s tombstone
in the 12th century that was said to have ended with the de-
feat of Roncevaux. This legend nurtured the European imagi-
nation and inspired countless artist. It was the first
demonstration of the geopolitical aspect of the pilgrimage to
Compostela.

After the miraculous discovery of his tombstone, James became the
 patron saint of the recapture of the muslim Spain by the Christians.
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The representations of saint James

The apostle, the evangelist

In the oldest images, he is represented as an elderly apostle,
bare feet, wearing a long tunic, carrying a scroll of the Good
News book of the evangelist. Since the 13th century, he car-
ries a sword to remind of his martyr and sometimes, a two-
barred crow to refer to the legend according to which he was
the first archbishop of Spain.

The blusterer

It was the champion of the Reconquista who was said to have
appeared during the Battle of Clavijo. This image of the saint
as a young warrior or a fierce old man, the « Maure killer »
brandishing his sword, is almost exclusively Spanish.

The pilgrim

This representation of the saint is not that different from an
ordinary « jacquet » (a pilgrim going to Santiago de Compos-
tela) but for the evangelist book he is carrying. This image
 appeared during the 13th century and will remain the most
popular one until the 17th century, when the image of the pil-
grim became less popular.

The guider of the souls

As Charlemagne was dying, Saint-James miraculously appea-
red to him and defeated Satan. The Devil admitted it in the
Chronique de Turpin : « Saint James took his soul away from
me and placed it into the Supreme King’s hands ». This guiding
role can be found in an epistles which he prescribes the anoin-
ting of the sick twelve centuries before the creation of the
last rites. He is sometime represented in certain scenes of
the Last Judgement, benevolently supporting the dead’s souls.

The historical and legendary representations of the apostle are drawn from
three mains sources : the Calixtinus Codex, the miracle books that spread
as early as the 11th century and the tradition of Compostela.
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Miracles and legends : 
between reason and supernatural

Saint James’ powers

Like all the other apostles, saint James has the power to per-
form miracles. He « gave back sight to the blind, hearing to
the deaf, speech to the mute, life to the dead and cured all
sorts of illnesses for the glory and praise of Christ ». The pil-
grims’ songs and stories give him credit for tremendous reco-
veries. He efficiently fights demons, cures the possessed
people and sometimes resuscitates those who have been foo-
led by the Devil and committed suicide.

In the Golden Legend, he fights against two magicians. He is
also supposed to have passed down the art of magic to some
prelates. Thus, an archbishop in Santiago came back from
Rome by air during Christmas Eve.

The miracle of the hangman

They are several versions of this legend warning the pilgrim
against dishonest innkeepers (which irritated the corporation).

Around year 1090, in Toulouse, a German pilgrim and his son
halted at a hotelier who came up with a scheme and accused
them of theft. The judge sentenced the son to death by han-
ging while the father was able to continue his journey. Twenty
six days later, he came back to grieve but the hangman com-
forted him and told him about the help of saint James. The
crowd gathered to free the miraculous survivor and the
 innkeeper was hanged.

In another version taking place in Santo Domingo de la
 Calzada, the father reported the miracle to the judge who was
sceptical and told him that the hangman was not more alive
than the roasted chickens he was about to eat were able to
sing… which they did at once. Since the 14th century, the
sanctuary has been breeding a hen and a rooster.

In the 13th century, the Golden Legend written by Jacques de Voragine,
as well as the second tome of the Codex Calixtinus, are the most complete
sources about the 22 miracles realised by saint James.



















Les lieux de dévotion 
à la Vierge

Le culte de la « mère de Dieu » se déve-
loppe considérablement en Occident vers
le XIe siècle pour prendre une importance
particulière au XIIIe siècle. Les miracles
attribués à la « Mère de Miséricorde » se
multiplient et sont plus liés à ses appari-
tions qu’à la présence de reliques. 

Les statues de la Vierge, plus nom-
breuses dans le sud de la France, ont une
aura particulière. En Occitanie, celle de
 Rocamadour est à l’origine d’un pèleri-
nage considérable depuis le XIIe siècle.
Rapportée de Terre sainte en 1129 par
Guilhem VI, celle de Montpellier provo-
qua tant de guérisons et de miracles
qu’elle attira de nombreux pèlerins. 
à Toulouse, dans la basilique de la Dau-
rade, une autre Vierge Noire vénérée par
les femmes enceintes sauva, dit-on, le
quartier Saint-Michel d’un incendie en
1672.
Dans les Pyrénées, les témoins de ses
apparitions sont souvent des bergers,
mais à Bourisp, ce serait un bœuf qui, au
XIIe siècle aurait découvert Notre Dame
de Sescas dans un marécage. Au
XIVe siècle, la chapelle Notre-Dame de
 Nouillan est bâtie à l’emplacement d’un
buisson dans lequel une statue de la
Vierge s’obstinait à retourner. à Héas,
près du cirque de Troumouse, elle exige
un sanctuaire, attesté vers 1349. Elle va
même jusqu’à lui offrir sa statue, mira-
culeusement apparue. Au XIVe siècle
 encore, près d’Asté, la statue de la

Vierge, qu’on enlevait de sa chapelle de
Médous, y  retourne, puis apparaît à plu-
sieurs  reprises à une veuve nommée
 Liloye. En 1515, près de Lannemezan, elle
ordonne l’édification d’une chapelle
 célèbre par ses guérisons, Notre-Dame
de « Garaison ». 

à Lourdes, l’apparition de la Vierge en
1858 à Bernadette Soubirous permit à la
cité de devenir rapidement un haut lieu
de pèlerinage en raison des nombreuses
guérisons attestées et de l’espoir
qu’elles suscitent. 

Les reliques liées au Christ

Les reliques en contact avec le Christ at-
tiraient les pèlerins en plus grand nombre
encore. Parmi la cinquantaine de reliques
qu’accumula l’abbaye de Conques, le
Saint Prépuce de Jésus et des gouttes de
son sang sont les plus précieuses, avec
des fragments de la Sainte Croix, que la
basilique Saint-Sernin de Toulouse se
 devait aussi de posséder. Ceux de
 l’abbaye de Gellone ont été offerts par
 Charlemagne qui a multiplié les dons de
reliques de la Passion : à l’abbaye Saint-
Pierre de Marcilhac-sur-Célé, le Bandeau
du Christ porté lors de son procès ; à
l’évêque de Cahors, en 803, la Sainte
Coiffe, le linge qui couvrait la face du
Christ lors de son ensevelissement.
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Vénération et reliques en Occitanie 

Reliquaire-monstrance néo-gothique de la
Sainte Coiffe conservé dans la  cathédrale

de Cahors. © Nelly Blaya, CD 46.

Vierge à l'Enfant, dite Vierge Noire, 
dite Notre-Dame de Rocamadour. 
© Nelly Blaya, CD 46.
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The boom of pilgrimage

The birth of a great pilgrimage

At the end of the 11th century, the cult of saints’ relics grew.
In 1705, the construction of the current cathedral of Compos-
tela started. It was the result of the joint effort of the king
and the bishop. It glorified the apostle’s remains and confir-
med the adoption of the Roman Rite.

Prosperity and decline

There are two essential means for sanctuaries to obtain do-
nations and power are the relics and the miracles.The abbey
of Conques was thus able to prosper and start the construc-
tion of its abbatial church thanks to the so-called relics of
Sainte-Foy. Pilgrimages generated visits which contributed to
the economic prosperity of sanctuaries and cities. In
 Montpellier, merchant stalls and change tables were installed
around Notre-Dame Church, which transformed the neighbou-
rhood into the economic lung of the city.

If the pilgrimage to Santiago de Compostela knew several
prosperous periods from the 15th to the 18th century, it was
also faced with severe critics. In the 16th century, Luther and
Calvin were opposed to the cult of relics and it led to a drop
in the numbers of pilgrims from the regions where the Pro-
testant reform developed. Later, the frequent wars between
France and Spain made the journey dangerous. Some royal
edicts restricted the practice of making pilgrimage far away
and gave preference to closer pilgrimages.

Pilgrimage to Compostela was developed in the period of the Roman
 Empire and gained a considerable influence from the end of the Middle
Ages, to the 18th century. Santiago in Galicia thus became one of the
most important pilgrimages of Christianity.









Compostela du XVIIIe siècle.
© OT Rieux Volvestre.

Détail d’un carnet de route
estampillé. © ACIR.
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The Image of the Pilgrim

The Pilgrim’s Gear

In the Middle Ages, under the surcot, a coat split on the sides,
pilgrims wore a tunic with long sleeves (the coat). A hat,
which was cone-shaped first and had larger brims later, was
worn on top of a hooded cape. The pilgrims had a stick, the
« bourdon », and a bag, the « escharpe ». Later, appeared the
« calebasse », a dried marrow that was used as a flask.
After the 15th century, pilgrims carried a box for certificates
in which they kept their identity documents and the « créan-
ciale » or « crédencial » (credential) which were stamped du-
ring their journey.
On the way back, they wore a scallop as a proof they stayed
in Compostela but those scallops could be purchased in some
shops. Thus, in Toulouse, excavations in Saint-Michel ceme-
tery led to the discovery of pilgrims’ tombs, the scallops of
which actually came from the Mediterranean Sea. Until the
18th century, pilgrims could also carry miniature pilgrim’s
staffs (« bourdonnets ») or small objects of piety (« aza-
baches »).

Pilgrim’s ampullae

Pilgrims could bring back ampullae (small flasks containing
holy water) or anything that had been in contact with relics.
It was mainly produced during the 15th century.

Emblems or badges, and sportelles

Emblems were said to carry the powers of saints’ relics. That
could be accentuated by adding another element to it. The
sportelle was the emblem of Rocamadour pilgrims.
It materialized the pilgrims’ devotion which people would take
with them to their grave. It appeared in the 12th century, ins-
pired by the seals, and could be used as a safe-conduct.
Pilgrims bought them from « faiseurs d’enseignes » (people
making emblems) near churches. But throughout the 14th cen-
tury, the production diversified and people were able to pur-
chase them from haberdashers.

Although it did not only characterize the « jacquet » in the Middle Ages,
the scallop remains its most popular emblem.
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Roads and ports

Yesterday’s Roads, Today’s Routes

Like for most of the travellers at the time, the roads followed
by pilgrims were a legacy of Roman road network. In Occita-
nia, six sections of the route of the Puy-en-Velay (about 84
miles) are registered by the UNESC), illustrate the conditions
of the « jacquets’ » wanderings and feature remarkable his-
torical sites.

Bridges

The crossing of some waterways would sometimes lead to
large detours so pious donations were solicited to fund the
construction of bridges like in Lartigues in the Gers. In 1511,
the bishop of Rodez thus granted indulgences so that the buil-
ding of the bridge of Estaing in the Lot could be completed.
The « Œuvre hospitalière » in charge of the administration of
the bridge of Saint-Esprit, which was finished off in 1309,
could receive alms and donations by will. It took 42 years to
build this 1005-yard-long compulsory step to cross the Rhone.

Probably built around 1030, the Devil’s bridge, which spans
the gorge of the Hérault, is one of the oldest Norman bridge
in France. In Espanlion, the bridge spanning the Lot is men-
tioned as early as the middle of the 11th century. It was for-
tified to protect the city like the bridge of Valentré which was
spawn on the Lot in Cahors in the 14th century. Its deck was
flat while the bridge built at Conques around the same time,
on the Dourdou, had a traditional humpback.

A 16-yard bridge built at the end of the Middle Ages to span
the Boralde River in Saint-Chély d’Aubrac clearly states its
function : a pilgrim was represented on a sculpted cross.

Some « to-go places », like certain roads or ports, recall medieval town
and country planning and bear a crucial symbolic value.
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Hospitals

In Toulouse, amidst the certified establishments in the early
12th century, one of them became the Saint-James’s General
Hospital in 1313. It was the largest hospital facility in the city.

In Figeac, at least five hospices could welcome the pilgrims.
Since the 19th century, Saint-James’s General Hospital regai-
ned its former function but at the expense of radical reshuf-
fles. The only trace that remains of its medieval history is its
chapel which has been partially retained.

The Order of Aubrac was probably founded by a Fleming pu-
blic figure between 1108 and 1125 who donated it to
Conques’s abbey. It was quickly placed under the authority of
hospital canons. The « Lost’s Bell » guided travellers in the
snow or the fog.

Ille-sur-Têt’s Hospice soon became very prosperous thanks to
two legacies in the 13th century. In 1682, the medieval buil-
dings were knocked down, Saint-James’s oratory was exten-
ded and the hospice became a hospital with a pharmacy and
a part dedicated to women.

The Hospitallers welcomed the pilgrims in Jézeau and Gavar-
nie. In Jézeau, there is almost nothing left of the Norman
church of Saint-Lawrence, partially rebuilt around 1559, but
the wall of the bell-gable, the apse and a tympanum with a
  Chi-Rho sculpted on it that had been used to build the wall of
the cemetery. The chapel of Gavarnie was built in the second
half of the 13th century. It was extended in the 15th century
and then knew other transformations. It was eventually rebuilt
in the 19th century.

In the Middle Ages, hospitals were established by a « seigneur » (a lord)
or depended from an abbey and were merged with the hospice. Numerous
but rather humble, they were usually able to welcome only 3 to 25 people
and the poor that had enough strength left to beg were not allowed.
 Pilgrims could sleep there for one or two nights and could receive medical
care.

Figeac, hôpital Saint-Jacques, façade
sur  jardin. © G.  Tordjeman, ville de

 Figeac.





32

Abbeys, basilicas, artistic and intellectual centres

Architectural innovations

The apse of abbey church of Conques was probably finished
around 1605 and was inspired by those which could be found
in churches with ambulatories and apse chapels built around
year 1000 in the Val-de-Loire. In that region, this design be-
came popular around 1120 and led to the diversification of al-
tars. Altars were protected by metal gates which did not allow
unimpeded access to the faithful. The basilica of Saint-Sernin
in Toulouse (which construction started around 1070) is pro-
bably the most successful architectural work of this type in
France. The abbey church of Moissac followed the same mo-
dels as the cathedral of Compostela and its construction was
over around 1135.

The library and the scriptorium of Moissac

In the early 12th century, the scriptorium of Moissac produced
about 26 manuscripts while Ansquitil was abbot. At that time,
writing broke away from the Visigothic influence and two-
 column pages became very popular. In the middle of the 12th
century, the production of manuscripts declined but the arma-
rium of the abbey was enriched thanks to numerous donations
until the abbey fell into oblivion after the 16th century.

The sky maps of the basilica of Saint-Sernin

In Saint-Sernin, two maps of the sky were drawn quickly after
the establishment of the University of Toulouse in 1229. These
teaching documents placed the Earth at the centre of the uni-
verse and divided it in 3 continents — Europe, Africa and
Asia. Although they were disregarded for a long time, they
were a vital component in the history of teaching in Toulouse
and demonstrated the intellectual radiance of the abbey at
this time.

By fostering the exchanges and encouraging contacts, the routes of pil-
grimage boosted intellectual and artistic creation gathered in abbeys
connected one to another throughout Europe.
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A multitude of places of worship

Rocamadour

On the ground where hermits settled around year one thousand, a first miracle
happened in 1148 and was attributed to a statue of the Virgin. Rocamadour be-
came a Marian shrine so prosperous that the abbot Géraud d’Escorailles ordered
the construction of the abbey church in the late 12th century. Then, in 1181, the
King of Castile and Toledo Alfonso VIII donated two possessions in the North of
Spain to the abbey. A lot of public figures visited the abbey, as Henry II of England
did in 1159.

Gellone's abbey

The cult around William of Gellone, count of Toulouse, started in the 9th century.
It brought a considerable splendour to the abbey of Gellone that he had founded
and where he died around 812. Its three churches were built one after another.
The last one from the late 13th century kept only one vestige of the second one :
the crypt. The construction of the cloister lasted until the end of the 13th century.
It was dismantled during the French Revolution. Most of its extraordinary capitals
are displayed in the Cloisters, in New-York City.

Saint-Thibéry’s Abbey

The abbey was established near Pézenas in the late 8th century to keep the relics
of three Romans who made it through martyr together. One of them was Saint-
Thibéry, the son of the governor of Agde. The construction of the abbey church
started at the 14th and 15th centuries but it was never completed. In 1639, it be-
came a royal abbey under Louis XIII. Its cloister could therefore be redesigned.
Other buildings were added in the early 18th century.

Rabastens

This priory depending on Moissac was established near Toulouse in the middle of
the 12th century. It was ransacked during the crusade against the Albigensians
and was rebuilt in the late 13th century. Then, the prior Bernard de La Tour ordered
the construction of the choir which was completed in 1318. The construction of
the chapels lasted until the end of the 15th century. One of them displayed mural
paintings representing saint James’ translation.

Nowadays, the Codex Calixtinus which advised the pilgrims to make de-
tours to worship diverse saints’ relics is considered as the main influence
that allowed the development of sanctuaries that would have remained
local places of worship otherwise in the Romanesque period.
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Worship places in Piedmont and the Pyrenees

Combelongue’s abbey

Established in 1138, Saint-Lawrence’s abbey soon became prosperous. It is said
to have welcomed King Louis VII during his journey to Compostela in 1154. In 1207,
its abbot (pope Innocent III’s legate) took part in the quarrel between Christians
and Albigensians. Made out of pink bricks, the abbey is a surprising mix between
Mozarab influences and a decoration typical of the early Norman art.

Audressein

The church built in the late 11th or early 12th century was extended at the begin-
ning of the 14th century. Lateral naves were added on the sides and a porch was
built against the bell-gable, on the western facade. In the 15th century, a polygonal
apse was added. The construction of the two side porches and the side aisles on
the South was completed in 1564.

Saint-Lizier

There are two Norman cathedrals in Saint-Lizier for it used to be an episcopal see.
The cathedral inside the Roman city wall is dedicated to Saint-Lizier. The other,
Notre-Dame de la Sède, is in the upper town and near the episcopal palace. A pil-
grim brotherhood welcomed the pilgrims in its general hospital. The main interest
of Saint-Lizier is its cloister, its unique nave and its remarkable frescoes.

Saint-Bertrand-de-Comminges

The diocese of Comminges was established in the 5th century. After the death of
Bertrand de L’Isle in 1123, the church and the cloister were rebuilt and only the
bell tower was kept. He was deemed a saint at his death so the crowds of pilgrims
who left the road of Arles were so important that bishop Bertrand de Got had to
expand the building in 1304. In the early 16th century, the construction of the woo-
den choir required a reorganization of the church.

Valcabrère

This small basilica was mentioned for the first time in the late 12th century and
kept the relics of two young Spanish martyrs, Justus and Pastor. The altar blessed
in 1200 was dedicated to them. The construction reused elements from the Anti-
quity and the pilgrims could walk under the tombstone which had been lifted on
purpose.









Castres, le pèlerin  d’Autan, 
sculpture de Roger Arène.
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Roaming to Compostela nowadays

A cultural and spiritual quest through roaming

In 2016, more than 275,000 pilgrims accomplished the journey
by devotion according to the certificate they were issued : the
compostela. The pilgrimage to Santiago de Compostela is
from now on a social reality on a global scale. The pilgrims
can be pushed by various incentives and it is often conceived
as an inner quest.

A multi-faceted heritage

This enthusiasm has had a positive impact on the recognition
and the preservation of the heritage dealing with pilgrimage.
It enabled some endangered buildings to be restored.

Furthermore, the traditions of pilgrimage, the solidarity among
pilgrims and the hospitality are an invisible, but very lively,
heritage.

On the roads to Santiago, hikes, cultural events or religious
celebrations commemorating the apostle progressively be-
come real traditions.

The route to Compostela, a source of inspira-
tion and development

Contemporary artists inspired by the tradition of pilgrimage
are invited to express themselves on the roads to Santiago in
order to fulfill public orders.

These roads can also be gastronomic itineraries. Some pro-
ducts specifically related to pilgrimage remind that it was not
always a ascetic experience and that it has always been a
source of economic and commercial activity.

The route to Santiago met an unprecedented success over the past few
decades. This social phenomenon had an impact on cultural tourism, ar-
tistic creation, the preservation and development of the cultural heritage.



Une quête culturelle et 
spirituelle par l’itinérance 

En 2016, plus de 275 000 pèlerins ont
 accompli leur voyage par une dévotion
qu’atteste le certificat qu’on leur a déli-
vré : la compostela. Mais les motivations
se sont diversifiées : on entreprend le
voyage par défi sportif, envie de faire des
rencontres, découvrir paysages et patri-
moine, quoique souvent il participe d’une
quête intérieure. 

Aujourd’hui la pérégrination vers
 Compostelle de cheminants venus d’une
centaine de pays différents est devenue
un fait de société international.

Un patrimoine, 
des patrimoines

Cet engouement a des effets positifs sur
la reconnaissance et la préservation du
patrimoine lié au pèlerinage. Le dévelop-
pement économique des zones traver-
sées a ainsi permis à certains édifices
menacés d’être restaurés, comme l’ont
été le pont de Lartigue ou la collégiale de
la Romieu dans le Gers. Certains projets

de restauration du patrimoine nécessi-
tant l’apport de fonds importants ont pu
être réalisés grâce à l’inscription sur la
Liste du patrimoine mondial.
De plus les traditions du pèlerinage font
partie d’un patrimoine invisible mais
 vivant. L’absence de précipitation, la len-
teur permet les rencontres, suscite une
solidarité entre cheminants, nourrit un
esprit de tolérance et l’hospitalité est
une tradition vécue comme un patrimoine
essentiel sur ce chemin. 

Sur les chemins de Saint-Jacques cer-
taines fêtes sont de tradition ancienne,
comme celle de saint Vidian à Martres-
Tolosane ou la procession de saint
 Fleuret à Estaing. Par ailleurs l’organisa-
tion de randonnées, expositions, confé-
rences, manifestations culturelles et les
célébrations religieuses le 25 juillet, fête
de l’apôtre, perpétuent cette tradition. 

Les chemins de Compostelle,
source d’inspiration 
et de  développement 

Les bâtisseurs du Moyen Âge circulaient
de chantier en chantier, et des artistes
contemporains, reprenant leur itinérance

viennent s’exprimer sur les chemins de
Saint-Jacques, pour les jalonner de leurs
œuvres. Objets de commandes pu-
bliques, des statues, des vitraux, des
 tableaux récents témoignent du dyna-
misme de la création artistique inspirée
par la tradition du pèlerinage.

Les chemins de Saint-Jacques peuvent
être aussi des itinéraires gastronomiques
et certains produits sont dérivés du pèle-
rinage : dans le Lot le Saint-Jacques est
un fromage et à Moissac, le Compostelle
une savoureuse pâtisserie. Parmi les
 appellations protégées de Cahors, de
Saint-Gilles ou du Madiran, des cuvées
« Saint-Jacques » ou des cuvées « du
 pèlerin » rappellent que le pèlerinage ne
se fait pas forcément dans l’austérité et
qu’il a toujours été source d’activité éco-
nomique et commerciale. 
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Les chemins vers Compostelle connaissent depuis quelques décennies un succès probablement
sans  précédent et sont chaque année plus fréquentés. Ce phénomène de société a des répercussions

variées,  notamment sur le tourisme culturel, la création artistique, la mise en valeur et la
 préservation du patrimoine.

L’itinérance jacquaire aujourd’hui 

Fontcaude, cortège pour la fête de saint
Jacques. © ACIR.

Cordes, La Capelette, pèlerins cheminant, 
par Yves Brayer.

Pèlerins par Alain Meignien. 
© S. Vaissière, ACIR.
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In the name of Norman Art ?

Monumental gates and sculpted tympanums

The doors and the gates of this period were inspired by the
monumental doors and the triumphal arches in the Antiquity.
During the Norman period, a complex iconography was deve-
loped around the doors. The sculpted tympanums became
more numerous and most of them were emphasized by an
abundant polychromy. Large sculpted pages enabled the
Church to display its idea of the order of the world on the out-
side of its buildings.

Some great artistic centres at the time

There is no specific iconography of the route to Santiago but
there have been exchanges between the great religious cen-
tres at the time. In Saint-Gilles-du-Gard, the richness of the
decorations and the ancient layout of the three portals under-
lined that the Roman monumental and funerary art was still
a source of inspiration. The building site of Saint-Sernin ser-
ved as a model for sculptors in Compostela as well as in Sant-
Atimo in Toscana or in Loarre in Aragona. The sculptors of
Saint-Sernin also worked in Moissac, on the great cloisters
in  Toulouse and on the construction sites in Agen, Lescure
and Souillac.

In Santiago, bishop Gelmirez hired sculptors from all over the
region to speed up the construction. The influences merged
and created a very particular style. At that time, some sculp-
tors specialized in statues became popular and left the ano-
nymity in which they worked until then. In Occitania, Bernard
Gilduin and Gilabertus were very famous.

In Occitania, there are Norman emblematic monuments. Some of them
border the roads to Santiago de Compostela. Amidst them, Conques and
Saint-Sernin have been specifically built to get pilgrims to come.
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